t, I

ISk

Hl ki

i

li

Jl.,, )
~

—

;—"ill
..l%~g

>@i

4

41

j,

=I/i'I

I'

RESTORATION AND
CONS E R VAT ION

of the

Oriental

Antique,

3 few

examples

of

work

and

Occidental

undertaken

BRONZES, BUHL, CERAMICS, ENAMELS, IVORY
CARVINGS, ]ADES, MOTHER OF PEARL, ORMOLU,
MARBLES, OBJETS D'RT, SNUFFS, TORTOISE-SHELL
AND WORKS OF ART
Restorers to the leading

kluseums

G. GARBE

FoUNDED

1770

2

CHARLOT TE

3

LONDON

rg6o

W.

I

No. 44

Price 3/-

STREET
MUSeum

t 268

THE LIBRARIES & ARTS (ART GALLERY & TEMPLE NEWSAM HOUSE)
SUB-COMMITTEE
The Lord Mayor
Chairman

Alderman
Alderman
Councillor
Councillor
Councillor
Councillor

1'. l l. O'Donnell,
H. S. Vick, J.P.

Alderman

A. Adamson

J.P.

Councillor
Councillor
Councillor
Councillor
Councillor
Councillor

St. John Binns

Mrs. G. Bray

R. I. Ellis

Mrs. A. M. M. Happold, M.A.

Mrs.

L. E. Hcnson

T. W. Kirby
Mrs. M. S. Mustill
A. S. Pedley, D.F.C.
W. E. Tate, B.Litt., F.S.A.
J. T. V. Watson, LL.B.

Co-opted Members

Lady Martin
Mr. W. T. Oliver
Director Mr. Robert

S. Rowe, M.A., A.M.A.

THE LEEDS ART COLLECTIONS FUND
Patroness

H.R.H. The Princess Royal
'I'he

I 'i ce-Presi dent

Rt. Hon. the Earl of Harewood
Trustees

Major I.e G. G. W. Horton-Fawkes, O.B.E.
Mr. C. S. Reddihough
Alderman A. Adamson
Mr. George Black
Mr. D. D. Schofield

Mr. W. Gilchrist

Committee

Mrs. D. Murphy,

Mr. Martin Arnold (Hon.

J.P.

Mr. W. T. Oliver
Mr. H. P. Peacock
Mr. Davtd B. Ryott

Treasrrrer)

Mr. Robert S. Rowe, M.A., A.M.A. (Hon.

Secretary)

Mrs. S. Gilchrist (Hon. Social Secretary)
All conununicnrioru

to be addressed

Subscriptions

The Hon. Treasurer,

3 — per

cr'o

to the Hon. Secretary at

I ernple

yr'erosam

House. Leeds

for the Arts Calendar should be sent to:
8r. Son Ltd., Butterley Street, Leeds 10

E. J. Arnold

issue (Postage

5d.) 13' per annum, post free

Single copies from the Art Gallery and Temple iklewsam House

Page I

1

THE RT. HON, THE EARL OF HALIFAX, K.G,,
1881-1959

O.M.

G.C.S.I., G,C,I.E.

Leeds Arts

Calendar

CONTENTS
7 he illustration on the cover shotvs the Print Room
and Art Library referred lo on pages 5—l0.

EDITORIAL

3

PRINT ROOM AND ART LIBRARY by Dr. John Bweetman

5

AMOS AND HARRIET GREEN

l>y

Johnson Ball, B.Bc.,Hons.

10

ARTS CALENDAR

12

BA'I'ONI AND MENGS

23

ol'he

EDITORIAL

Since the last issue
Calendar Yorkshire has lost one of'ts most distinguished men. Lord Halifax was proud of his county and alway» had its interests
very much at heart, but it was his destiny to be an international statesman
whose exact territorial loyalties were of little relevance in the eyes of a world
to which he appeared as the archetype of a cultivated Englishman. His work in
India, the United States of America and as Foreign Secretary during what we,
from our viewpoint in the middle of the twentieth century, already see as a
critical period of time, had a more profound influence than that of any other
statesman of his day. Many tributes have been paid to his memory by those
who knew him and were therefore aware of'his personal qualities, and by others
who saw thc significance of his deeds only 1'rom afar. Even to one who met him
once or twice only, the enigma of a man who could be so successful in the vastly
diflerent roles of Viceroy at Delhi and Ambassador at Washington was dispelled
and integrity: in his presence in fact
by his obvious wisdom, understanding
such a feat became quite understandable.
The people of Leeds and indeed all those who visit Temple Ncwsam will have
special cause to remember Lord Halifax, f'r without his generosity and farsightedness one of the finest country house museums in the country would not
now be open to the public. In 1922, for the first time in three centuries, the
house and estate were sold and, we may assume, finally passed out of'rivate
ownership for a sum far below the market value. It was characteristic of Lord
Halifax that, by clauses put into the conveyance, he made as sure as was
humanly possible that the house should be preserved for ever as a place of
national and historic interest, and that a large part of the land should be
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preserved as a public park. He also presented many valuable family pictures
to the Corporation as a basis for the refurnishing of the house, which fortunately
to hope, enjoy on his
he lived to see and, perhaps it is not presumptuous
occasional visits during recent years.
With the passing of Lord Halifax, members of the Leeds Art Collections Fund
have lost more than a great statesman and public benefactor for as President
during the last ten years of his life he gave distinction as well as practical help
to a society dedicated to the cause of art in Yorkshire. Although we mourn him
it should be a cause for gratitude that a man so much in demand for public
oHicc of'all kinds was willing graciously to accept this duty for so many years.

Rembrandt's equestrian portrait which hung for nearly six years on the
staircase in the Art Gallery has found a permanent home in the National
Gallery. Its departure is to be regretted, but Leeds is very much in Lady
Salmond's debt for allowing it to remain here so long: and the pill has been
sugared by the appearance in its place of Gainsborough's Morning l4 alk, one of
the loveliest of the artist's pictures, which is on loan from the National Gallery
for six months.
Since the last issue of'he Calendar thc Fund has purchased the two Adam
period pedestals and urns which have been on loan to Temple Ncwsam for some
years. They were offered by Mr. John Partridge in memory of his father at a
greatly reduced price.
The Fund has also bought an oil painting by Norman Adams, 8'ooded Hill in
Rain, and three engravings by Joseph Hecht.
Other recent purchases, this time made by the I.ibraries and Arts Committee,
were Eric Atkinson's Seascape II and Mary Lord's The Uallep, both of which were
shown in the Leeds Fine Arts Club exhibition last December.
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Print Room and Art Library
By Dr. John Sweetman

In the last few years, especially since the Gregory Fellowships made the
presence of practising artists part of university life, Leeds has been emerging
as a notable centre for new ventures in the visual arts. A further chapter in the
story was begun with the opening in December by Sir Kenneth Clark of the
Print Room and Art Library at the City Art Gallery. It marks a beginning in
a very special way. The room, perhaps unique in England outside London and
Oxford, has been designed to accommodate the superb collections of watercolours and prints bequeathed by Agnes and Norman Lupton and by Sydney
Kitson, together with the fine stock of over 12,000 art books from the City
Reference and Central Lending libraries, now to be housed on open shelves.
At one stroke a whole wealth of material becomes available for study at close
quarters and under ideal conditions. Initial public reactions have been enthusiastic, and there are signs that the Print Room is already becoming a legend: a
rumour that it was setting up printing presses to produce lithographs in eight
colours, if unfounded, at least affords the valuable cushioning background of a
healthy private mythology, from which the department can draw added support
and strength.
The first impression made by the room on entering is lively and inspiriting.
The reception hall opens out into an airy central space from which the attractive
light oak woodwork, walls in strong, singing blue and white, and balcony
accented with bright yellow panels, make their full effect. Certainly it is diflicult
to realise that this is a remodelling, by the City Architect's Department, of an
existing Victorian structure. The basic division of the design into a main Print
Room space and a smaller reception or entrance hall was laid down by the
presence of two cast-iron columns placed at intervals across the room near the
main door. The area to the west of these has been divided horizontally into two
parts, the lower forming the reception hall, and the upper a balcony reading
room. The columns themselves have been encased in a new dividing wall filling
the two side bays of the old colonnade and leaving the centre bay open as the
entrance to the main Print Room occupying the larger space to the east. In
the upper part of this new dividing wall, on the level of the balcony floor, two
of the old triple bays have been topped by round arches: the third has a
narrower round-headed opening which leads to the balcony running round the
northern and eastern walls. This dividing wall with its openings and round
arches, rather like a kind of triforium, and painted blue, is one of the most
striking features of the room seen from within or from the street outside. Indeed
its effect is quite as much to bind the two spaces together as to separate them.
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Almost every square inch of space in the Print Room has been put to some
purpose. The reception hall has four large display cases: office and workingspace are separated from the public part by a pleasantly curving counter. The
main room has display cases and cabinets alternating: the cabinets are particularly interesting and will be looked at in a moment. Beneath them there is
storage space for solander boxes. There is ample seating accommodation: the
whole Print Room seats forty upstairs and thirty downstairs. At the far end of
the room there are two studies, each equipped with book-shelves, for long-term
use by serious students. But it is on the balcony floor, reached by a staircase from
the reception hall, that the spatial ingenuity of the design is most evident. Here,
where most of the books are to be found, the designers have made the utmost
use of the ledge of the balcony by providing it with a sloping desk-top with chairs
in front of it where readers can sit down with the books they have selected from
the shelves behind. There are also two gallery-walks, one behind and at a higher
level than the other: the top of the presses fronting the lower gallery becomes
the reading-ledge for readers consulting the presses on the upper gallery.
Moreover, shelves are within easy reach right up to the ceiling, and the whole
wall-space is thereby used. From these higher levels the eye is often caught
by fresh views of the rest of the room, and the compactness of the whole is
clearly seen. This is certainly a room to be experienced from many angles:
it unfolds in a series of perspectives, giving engaging views, according to one'
position and level, through the arcade and beyond.
The compact use of space is continued in the display cabinets for watercolours
and prints on the ground floor, adapted by Norman Lupton for his collection
from the Soane design. The works for display are mounted on hinged leaves,
which open outwards in two series, to the right and to the left.
The collections which will now be seen in the Print Room have much to offer.
The Lupton collection, of course, which was extensively catalogued in the pages
of this Calendar in 1954, contains many outstanding examples of English watercolours from the 17th to the 20th centuries. Gainsborough, Alexander and John
Robert Cozens, Towne and Girtin are each represented by several works of very
great beauty, there are important things by Francis Place and Jonathan Skelton,
and a delightful group of Wilson Steers. In addition there are over sixty
Rembrandt etchings, all of very high quality, wide-ranging in date and giving
an excellent idea of his working career in this medium.
The Kitson bequest consists in large part of 755 drawings and sketches by
John Sell Cotman, and many others by his sons Miles Edmund and John
Joseph. Here the copiousness of Cotman's observation is revealed in a way
unrivalled outside his native town of Norwich, and London. Any student of
Cotman will have to see this collection, of which the hundreds of small sketches
of figures, animals, boats and shipping, windmills and landscape detail», many
covered with colour notes or drawn on scraps of paper bearing passages of his
handwriting, are a particularly vivid part.
page 7

Books are for reference but many of them may be borrowed. Since the opening
many visitors have commented zestfully on thc amount of material which
is now so accessible for the first time. Architecture, sculpture, painting, the
decorative arts, the graphic arts and aesthetics are widely covered and the townplanning section is particularly strong. A wide range of'ritish and foreign
periodicals is to be taken, with three aims particularly in view. Two are obvious
and straightforward: first, to increase the efficiency of the library as a source
for up-to-date information of a quick reference sort; second, to cover the types
of information which the specialist scholar, the art student, and the nonspecialist reader will individually require. The third aim is more difficult, but
quite as important: to provide the maximum overlap between the interests of
the scholar, the practising artist and the non-specialist, which too often,
especially in the case of the first two, tend to be too sharply separated. Periodicals
of wide and imaginative scope, such as l'Oeil and Prospettive, can do much to
achieve a broadening of visual experience, a process which the Print Room,
with its early and modern prints and art books and periodicals together in one
space, is eminently fitted to assist.
Indeed, one of the most interesting features of the new arrangement is the
combination of original works of art and the literature of the subject in the
same space. This has possibilities, especially if it serves to throw up, even
subconsciously, an awareness of the qualities of each: the discursive satisfaction
to be had from a good monograph, in which material is gathered, signposted,
and given a presentation, off-set by the unique thrill of a good original, the
complete statement in its own terms. It is hoped that both pleasures may be
stimulated among visitors to the Print Room. With this in mind, combined
books will be put on, perhaps
displays of prints and outstandingly-produced
illustrating a common theme or reinforcing an exhibition on view in the Art
Gallery or Library.
The simultaneous contact with prints and books could lead much further.
The companionableness of books is renowned, and something of the relaxed
receptiveness which the inveterate library-user brings to books could very well
be brought to works of art, in just such a place as the Print Room where the
two meet on common ground. It is with this object particularly in mind that
plans are being made to form a collection of modern prints which would then
be available for public borrowing. People would be able to enjoy good modern
originals and facsimiles on the walls of their own homes as they are accustomed
to enjoying books or gramophone records. Taking the word 'modern'n a large
sense to include the last hundred years, it is hoped to start the scheme with
readily-enjoyed prints by artists such as Renoir and Matisse or by living artists
like Piper and Anthony Gross. It is also very much hoped that local artists can
contribute their works, and so make more contacts with the public and perhaps
stimulate sales. The scheme could lead a long way, for print-lending taking
place side by side with book-lending would perhaps persuade many people of
Page 8
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LOOKING EAST TOWARDS THE GALLERY AND STUDY ROOMS

the approachableness of much modern art. Moreover, the intimate appeal of
prints would perhaps stimulate them to regard pictures as objects not only to be
lived with and enjoyed in home surroundings, but also to be accepted afterwards on their own terms wherever they are met with.
The future of the Print Room, in fact, leads through a whole lunar landscape
of imponderables, but could have very practical consequences. Its basic aims
are certainly very practical: to provide a centre for prints and drawings in the
north, and to put before the public opportunities for increasing familiarity with
prints and a wide range of literature on the visual arts. Coming in a phase of
the artistic life of Leeds which shows several pioneering features, this seems an
appropriate moment for making such a bid.

Amos and Harriet
Topographical

Green

painters of the late eighteenth

century.

By Johnson Ball, B.Sc. Hons., A.M.EMech.E., F.R.S.A.

Under the title "The Lesser Company" No. 42 of this Arts Calendar mentioned
several painters of northern interest whose life and work are inadequately
recorded, a fact which applies with particular force to water-colour painters
of the later eighteenth century topographical school whose documentation of
the English landscape, whilst not reaching the same level of genius as Cozens,
Sandby, Varley, and others, is of increasing value now that the face of our
countryside is changing so rapidly. The English climate being what it is, watercolour paintings are the most delicate things in the whole field of pictorial art,
so that neglect, disease and natural decay have caused a large amount of the
work of lesser men to vanish and some paintings even of our greater artists
exhibited in public galleries have lost much of their original beauty.
Sometimes, however, quite fortuitous circumstances have contributed to
their preservation to our own time and they now serve to please the eye and
elevate the taste and inform us of their authorship. A chance occurrence of this
kind about 1925 brought to light some volumes of water-colours and a diary
which proved to be some of the later work of Amos Green and his wife Harriet
Lister and included the pictorial and written record of a tour of the Yorkshire
Dales, Lakeland, Cumberland, Westmorland and Durham, dated 1799. These
were saved from being burned as rubbish at Healaugh Manor, Tadcaster, then
the home of Sir Edward Brooksbank and are now preserved along with other
works by these artists at Halesowen Technical College, near Birmingham.
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AMOS GREEN, 1734—1807
Frotn an engraving
Used as a fn>ntispiece

by W.

T. Fry

after a drawing by Hancock.

to the memoir of Amos Green by Harriet Green.
(See Bibliog<raPhy. )

page

11

7

TEMPLE NEWSAM HOUSE

March 26 to
April 23

May 4 to
May 29
July 30 to
August 22

OPEN DAILY, INCLUDING SUNDAYS,
OCTOBER to APRIL, 11.30a.m. to 6.15 p.m. or dusk.
MAY to SEPTEMBER, 10.30 a.m. to 6.15 p.m.
WEDNESDAY 10.30 a.m. to 8.0 p.m.

FRENCH EIG HTEENTH CENT U R Y
F U RN IT U RE DESIGN

An exhibition organised by the Arts Council, containing original
designs for French furnishing and decoration from the period of
Louis XIV through to the First Empire; also original drawings by
such designers as Meissonier, Botfrand, Oppenord and Pineau.

ACQUISITIONS

An exhibition

MAY 21st

THE ENGLISH CHAIR

circulated by the Victoria and Albert Museum.

May 7

JULY 23rd

JUNE 25th

LEEDS CITY ART GALLERY

April 16 to

OF THE YEAR

An exhibition of the works of art acquired by gift or purchase during
the year ended 31st March 1960.

CONCERTS

To April 10

7 e>eple >Veasaal.

AUGUST 27th

OPEN DAILY, 10.30 a.m. to 6.30 p.m.
SUNDAY 2.30 p.m. to 5.0 p.m.

GREGORY MEMORIAL EXHIBITION

in the collection of Mr. E. C.
Gregory of Bradford, and pictures and sculpture by the Gregory
Fellows of the University of Leeds.

An exhibition

of works formerly

JAMES WARD EXHIBITION

An exhibition organised by the Arts Council to commemorate
100th anniversary of the death of James Ward in 1859.

Mid-day Recitals every Wednesday,
page
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p.m. to 1.40 p.m.

the

SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES
Arts Council Exhibitions
Six Young Painters
Arts Council Collection, Part I I
Recent Acquisitions of the Arts Council
Towards Impressionism
Reproductions of Works by Paul Klee
Arts Council Collection, Part III, Romantic and Abstract
Modern Italian Pictures from the Damiano Collection

Art Exhibitions Bureau
New English Art Club

Sheffield

April 9 to April 30
April 16 to May 8
April 23 to May 4
May 7 to May 28
July 8 to July 30
June I I to July 2
June 25 to July 19

Keighley

to Apnl 16
April 9 to May 8
April 23 to May 21
April 30 to May 28
May 7 to June 4
May 14 to June 4
May 21 to June 19

Harrogate
Batley
Huddersfield
Batley
Brighouse
Bradford

Rotherham

Society of Marine Artists 1959
Survey of International Art (Prints)
New English Art Club
Exhibition of Miniatures
Society of Aviation Artists 1959
Contemporary British Illustrations

Keighley
Hul I
Brighouse
Rotherham

Doncaster

Victoria and Albert Museum

Sheffield

Contemporary German Prints
English Earthenware and Stoneware
Indian Painting
Dresden China
20th Century Sculpture
Contemporary French Prints
Contemporary Italian Prints
Ivories
Wedgwood Ware
Contemporary French Prints

Rotherham
Huddersfield
Hull

Brighouse
Sheffield
Sheffield
Keighley
Bngh ouse
Batley

Other Exhibitions
Doncaster Camera Club
Yorkshire Photographic Union Prints
Hull Photographic Society
67th Annual Spring Exhibition
Brighouse Art Circle
Fifty Years Backstage
The Developing Process (Durham University)
Huddersfield Camera Circle
Modern Art in Yorkshire
Tom Whitehead Memorial Exhibition
Harrogate & District Schools Exhibition
Huddersfield School Children's Paintings
Hull Regional College of Art Exhibition
The Developing Process (Durham University)
Hull Art Club
York and E. Yorks. Architectural Society
Dutch Ceramics
Rotherham Society of Artists
Bradford Photographic Society Centenary Exhibition

Page 13

Doncaster

Keighley
Hull

Bradford
Brighouse
Doncaster

Hull
Huddersfield
Wakefield
Wakefield
H arrogate

Huddersfield
H ul

I

Sheffield
Hull
Hull

Wakefield
Rotherham
Bradford

April I to April 22
April to June
April I to April 22
April 2 to April 30
April 9 to May 30
May I to May 23
June I to June 22
June 4 to August I
June 4 to August I
August I to August 23

to April 10
April 2 to April 16
April 2 to April 30
April 8 to June 12
April 9 to May 7
Apnl 14 to May 15
April 16 to May 7
April 21 to April 27
May 7 to June 7
May 7 to June 7
May 14 to June 12
May 21 to May 29
June 4 to June 25
June 11 to July 2
June 11 to July 3
June 13 to June 20
June 14 to July 13
June 18 to July 24
June 18 to August 7

Harriet Green was on friendly terms with the family of Sir Benjamin
Brooksbank, the Quaker friend of'he Lakeland poets Coleridge, Southey and
the Wordsworths and at her death in 1821 she directed that her collection of
Amos Green's paintings should be sold at Christie's for the benefit of a charitable
institution, the residue going to her protegee, Philippa, daughter of Sir Benjamin
Brooksbank. Presumably it was part of this residue which was saved from the

flames in 1925.
In writing of amateur water-colourists of the Lake district Iolo Williams
refers to Amos Green as a professional painter whose landscape water-colours
done late in life in company with his wife were things rather apart from his
professional work, but it is doubtful whether at any period of his life he was a
professional in the sense that he depended on his art for a living: even his
teaching was performed as an amateur. The suggestion that Harriet Lister
must have been one of his pupils must also be refuted, since she exhibited at
the Royal Academy in 1784, some years before she met Green. She was a
water-colour painter of considerable ability, her style at certain periods being
so closely similar to Amos Green's that their paintings are scarcely distinguishable. This similarity can be seen clearly in the album of sketches illustrating
the tour in 1799 of Durham, Cumberland and Yorkshire, in which all their
pictures are signed. Thus the similarity in their work must be put down to
conscious imitation rather than actual tutelage, a performance by experienced
painters constantly working together after their marriage in 1796. Amos Green's
status at this period might be compared to an aging dilettante responding to
the enthusiastic urging of his younger partner: an accurate assessment of his
abilities must therefore take account of the work of his earlier years.
Amos Green was born at Halesowen, near Birmingham, in 1734.. He was a
twin, his sister Alice dying at five years of age, this twinship probably accounting
for the constitutional weakness from which he suffered throughout life. His
parents apprenticed him to John Baskerville (1706-1775) the Birmingham
japanner, later the famous letter-founder and printer. Derrick, in a letter
written to the Earl of Cork, July 15, 1760, says, "Baskerville is a great cherisher
of genius... One of his workmen has manifested fine talents for fruit painting
in several pieces which he showed me." This seems to refer to Amos Green,
though by 1760 he had left Baskerville's service and had set up in the iron-trade
with one of his brothers. William Shenstone, the Halesowen poet, landscape
gardener and letter-writer wished to patronise him, as shown in one of his
letters to the Rev. Richard Graves, dated about 1757.
The person, then,
who,
suppose, will be the bearer of this letter, has, by dint of mere ingenuity,
risen to a considerable eminence in fruit-pieces, etc. He has been employed by
Lord Lyttelton, and is much admired at Oxford." In another letter to Graves
in 1760, Shenstone says, "He (Amos Green) is esteemed inferior to no one in
England for fruit. He also paints flowers, insects, and dead-game, very well."
Amos Green, however, showed no desire to be patronised by Shenstone; at

"...
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AMOS GREEN

any rate, he did not go to Bath on his recommendation nor, despite Shenstone's
urging, did he partner Edward Alcock, a Birmingham painter, in any professional painting venture, but continued as an amateur.
As a youth in Baskerville's establishment Amos Green had been accepted as
a friend of the family, so much so that he was a witness, along with John Eaves,
Baskerville's adopted son and intended successor, at the marriage of Mary Eaves
to her cousin Edward Ruston. This friendship brought him into contact with
Matthew Boulton (1728-1809), destined later to become master of the Soho
works, partner with James Watt in the development of the steam engine and
one of the chief architects of the industrial revolution, for it was from Edward
Ruston and John Eaves that Boulton leased the mill on the site of the Soho
works. A friendship was thus promoted between Matthew Boulton and Amos
Green which lasted through life. Several letters survive in the Boulton and Watt
Collection at the Birmingham Assay office which testify to the intimacy of their
early days. Following Matthew Boulton's visit to Bath in 1784, when he called
upon Amos Green, the latter writes, "Your visit to Bath reminds me of the
whistling and laughing evenings we spent together in the days of our youth
when engaged in the important business of drawing an inlaid button or mounting a pretty-shaped bit of steel." The following year Boulton wrote to Green
asking him to recommend a school for his son, as a result of which the boy
was boarded with the Rev. Samuel Parlby, of Stoke-by-Nayland,
Suffolk. In
1800 Amos Green and his wife stayed with the Boultons at Soho House, a visit
which was repeated two years later. On their return to York Boulton sent an
engraved portrait of himself for Amos Green to add the decorations, together
with a copy of the portrait for Green to keep. By the same "waggon" that
brought these Amos Green dispatched in return a "landskip composition" he
had painted for his friend, together with a "transparent moonlight" to decorate
Miss Boulton's "little elegant dressing room," with the advice that "if the sun
shines much upon the window it should be put up only occasionally." There is
ample evidence, therefore, that although Matthew Boulton was Amos Green's
senior by six years, they were drawn to one another, enjoyed part of their
youth together, and held each other in respect and affection throughout life.
At the end of the year 1761 Amos Green severed his connection with the
iron trade and became companion to Anthony Deane, born 1729, the son
Deane, an iron master at Whittington on the river Stour in Staffordshire. It is not known whether Amos Green had made the acquaintance of the
Deanes by way of trade connections or had known them earlier at Clent, a
village close to Halesowen, where Sir Ralph Clare resided, Anthony Deane the
elder having married Sir Ralph's sister, Susannah Clare, and their son ultimately
inheriung the Clare estates.
From this time then, when Amos Green was about twenty-six years of age,
he was free to pursue his artistic bent and cultivated his talents until he acquired
a considerable degree of excellence. Even after Anthony Deane's marriage to
of'nthony
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the daughter of Sir Thomas Whitmore, of Apley, in Shropshire, he continued
a member of the family, acting as tutor in drawing to their five children, visiting
London, using every opportunity of studying the works of the best masters, and
becoming acquainted with many of the first artists of the day. Amos Green hacl
exhibited two paintings of fruit at the first exhibition of thc Incorporated
Society of Artists in 1760. He exhibited again in 1763, onc of dead game,
another of flowers, and a third of fruit and flowers. He also exhibited a flowerpiece in 1765. Flower pieces were his earliest speciality and he particularly
studied the works of John Baptiste Monnoyer and John van Huysum.
The Deanes settled first at Hagley in Worcestershire, but later moved to
East Bergholt in Suffolk, where the family estates were situated, taking Amos
Green with them. They afterwards moved to Clifton, where Green is said to
have done some art teaching, and finally to Bath, and here Amos Green
remained until his marriage in 1796. Landscape was the last branch of painting
he attempted in which he attained to such a degree of excellence as to become
well-known for his imitations of Claude. He collaborated with George Stubbs
(1724-1806) who, as a painter of horses has had no superior in the history of
art in Europe. Stubbs as a young man lived for a time at Leeds, afterwards
at York where he studied anatomy under Charles Atkinson, and later at Hull.
Amos Green painted the landscape backgrounds to some of Stubbs's pictures,
notably The Gentlemen preparing to shoot and The Labourers, which were
exhibited at the Royal Academy in 1778-1779, and there can be little doubt
that more of this joint work with Stubbs would have been exhibited but
for an unfortunate quarrel with the executive of the Royal Academy. These
two pictures were engraved twelve years later by Henry Birch, and other
pictures painted by Green alone were engraved in mezzotint by Richard
Earlom, the well-known engraver of the Liber Veritatis of Claude, while two
flower pieces and two poultry pieces were engraved by his brother Benjamin.
It was at Bath in the summer of 1793, when Amos Green had lived with
the Deanes for over thirty years, that he first met Harriet Lister who had gone
there with her mother to take the waters. The introduction was effected by
Harriet Lister's intimate friend Mrs. M. Hartley, the daughter of David Hartley,
the well-known physician and author of Observations on Man. There had
long been close connections between the families of Lister, Hartley and Brooksbank, for David Hartley had been brought up by a Mrs. Brooksbank and
Sir John Lister of Shibden Hall had been his lifelong friend. Harriet Lister
herself was descended from a Sir John Lister of Hull who was knighted by
Charles I. Her father William Lister was educated at Westminster School and
Cambridge, entered at the Temple and afterwards called to the bar. He died,
however, at the early age of forty-two, a few years after settling at Beverley,
York, which was her mother's home. Two friends of the I.ister family, Percival
Pott, the eminent surgeon, and Mr. de Grey, later Baron Walsingham, remained
firm friends of the young widow and it was by their advice that Harriet Lister
page
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at thirteen years of age, was taken to London where she remained for seven
years to complete her education.
At the time of their marriage in 1796, Amos Green was sixty-two and Harriet
Lister forty-five. When her mother died two years later Harriet Green found
herself a wealthy woman and a new phase in their artistic life began. Their
new house on Castle Hill, York, gave Amos Green plenty of scope for his
undoubted taste with the result that when completed the decorations, pictures
and other works of art excited general admiration. In pursuing their drawing
and painting together, Harriet Green says, "We arranged our sketches on a
regular plan, and placing them in books employed much of our evenings."
She then continues, in her account of the year 1799, "At length the time
approached, which was to realise a plan that I had long anticipated with
eagerness. It was our intention to make a northern tour, and take up our abode
for some time, among the lakes of Cumberland and Westmorland."
It was in Wharfedale that they experienced the pleasure of sketching
together in out-door scenery for the first time, but even as early as 1799 there
are references to Amos Green's inability to accompany his wife owing to
attacks of gout. Green was now sixty-four and it seems amazing that a man
who was a semi-invalid could in the space of about seven years accomplish so
much by way of recording pictorially what his wife described in her diaries.
Of course Harriet Green herself played no small part in their sketching programmes but there is no doubt that Amos Green was the dominant influence
in their artistic productions. When they first set up house she says that the
possession of his pictures "afforded me a high gratification, as the productions
of his pencil, and as singularly fine specimens of an art, of which I was an
enthusiastic admirer."
There is scarcely a county in our whole island which they did not in some
degree record pictorially, their tours embracing the Highlands of'cotland,
all the northern counties of Cumberland, Northumberland,
Durham, Westmorland, north Lancashire, Yorkshire, Derbyshire, son.e of the midland
counties, Staffordshire, Warwickshire, Worcestershire, Salop, Gloucestershire,
Oxfordshire, the counties of North Wales including Snowdonia, Somerset,
Dorset, Devon, Hampshire and the Isle of Wight. They usually travelled in a
post-chaise while a second chaise followed in charge of a groom carrying luggage.
On July 1st, 1799, fairly launched on their first tour, they visited Bolton
Abbey and here is an extract from Harriet Green's description of the "Strid"
"The rocks among which the waters roll, had every
on that occasion:
variety of stain, and were covered with a profusion of flowers. The lowering
sky heightened the gloom of the scene, and the rain obliged us to take shelter
under the trees, where in little recesses of rock and tree-roots enamelled with
flowers, we stood on sands washed by the floods from the bed of the river."
"The first glimpse of
Five days later, at Weathercot Cove, near Ingleton:
this place was very tremendous. We looked down a vast depth, at the bottom

...
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of which we could see nothing but a glimmering light. On beginning to descend,
we found the rude steps that were cut in the rock so steep, so uneven and so
slippery that there was no means of safety but clinging fast to the guide.
Presently our ears were struck with a violent rushing of water and then thro'he
opening rock a cascade appeared, of which we saw neither the top or bottom.
We now stood in a dark area with a vast arch over our heads, and on stepping
a little further we perceived the top of the waterfall, which issues from its dark
recess, many feet below the surface of the earth. Before it, near the top, hangs
suspended between the rocks on each side, a huge fragment which from its
singular situation, is called Mahomet's Tomb. The Cavern is open at the top,
but we did not yet see the sky; only its effects, which from this our dark recess,
produced such strong contrasts of light and shade as cannot be seen above
ground. We advanced still further and descended lower, till we saw the sky
above and the dark abyss below in which the water is lost: here the cascade
appeared magnificent, and while we were intently gazing on the most wonderful sight we had ever beheld, the sun broke out, and besides causing the most
exquisite light and shade and colouring on the water, the rocky sides of the
cavern, and the trees which beautifully overhung its top, threw a broad and
vivid rainbow 'cross the bottom of the cascade. We were singularly fortunate
in seeing this glorious spectacle, as it is only during about half-an-hour at
noon, that the sun's rays fall into the cavern, so as to produce it: we lost it
while we were there."
In passages such as these Harriet Green sustains the interest of the reader
by the variety of her descriptive power. She freely extols the panorama of
scenery which unfolds itself before their eyes as they travel from day to day
by chaise, by pony, or on foot, according to the nature of the terrain, and
revealing her knowledge of our national poets by the aptness of her illustrations.
She also introduces us to the various personalities they met during their tours.
For instance, in the course of their Lakeland tour, in August and September,
1799, they spent several days in the company of Sir George Beaumont (17531827), the celebrated art patron, artist and connoisseur, whose valuable collection of pictures, along with the Angerstein collection, ultimately formed the
basis of the National Gallery collection. On 27th August Harriet Green writes,
had the pleasure of seeing many of Sir George Beaumont's books of sketches;
a new and useful study, but which required some digesting." Again, on August
31st, "The Beaumonts met with us; we went together to Lowdore and Barrowside
we spent a pleasant evening with them," and on September 1st, "We
accompanied them the circuit of the Lake, going by Lord William Gordon's
new road, and returning by Lowdore. Lady Beaumont drove me in her cabriolet
and Mr. Green accompanied Sir George on horseback. This drive comprehended a wonderful series of fine objects and compositions.... Sir George
Beaumont's highly cultivated taste, and genuine admiration of nature, made
him a very interesting companion."

"I
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They accompanied Sir George and Lady Beaumont on several cxcursions,
the gentlemen riding on horseback, and the ladies either on ponies or in the
"whisky." When dining at the inn at Buttermere, they were waited upon by
the "Buttermere Beauty." In one of their evenings at the Beaumonts, they had
the pleasure of hearing Sir George read the best parts of Hamlet, giving "every
saw
passion and sentiment its full effect." "Today," says Harriet Green,
more than I had yet done of Sir George Beaumont's mode of sketching, being
generally on the same spot with him and hearing his remarks."
Amos and Harriet Green's sketching tours continued until 1805 and they
spent much of their time at Ambleside, their favourite haunt, where at first
they rented a cottage but at length, in 1806, they secured a permanent home
there. Amos Green's health was now failing rapidly and, although he rallied
sufficiently to take part in the furnishing of their new home, the end came in
June 1807, in his 73rd year. He was buried at Fulford and a monument to
his memory was erected by his widow at Castlegate Church, York.
Limitations of space forbid enlarging further on a combination of pictorial
and verbal documentation which must be admitted unusually comprehensive
and interesting even in an age when sketching tours and diaries had become
the vogue.
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Mrs. Penrose May has very generously presented a silver supper dish to
Leeds. Made by John F.mes, it bears the London hallmark of 1802-3.

Dr. Kay Sharp has again lent a number of pieces of silver, among them a
fine teapot and stand of 1785-6 by Thomas Daniel, two taper sticks of 1742 and
a two-handled cup probably of 1660-1. We are most grateful to him for his
continued interest and help.

On show at Temple Ncwsam are three large portraits of horses which came
originally from Aldby Hall, near Stamford Bridge. They have been lent by
Messrs. Leggatt Brothers of London. Also at Temple Newsam is a billiard table
lent by Messrs. Leonard Knight Ltd. and Godden of Worthing Ltd. This was
originally at Parharn House in Sussex and, although il. has been modernised by
having a slate bed fitted, looks essentially as it must have done when it was made
in the middle of the eighteenth century.
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Batoni and Mengs
Many Yorkshire landowners and aristocrats visited Italy in the eighteenth
century as part of their Grand Tour. One such was Sir Thomas Robinson,
later Lord Grantham. Some fifty or sixty letters from him survive at Studley
Royal, near Ripon. One (No. 12325) is of particular interest in that it contrasts
the merits of the portrait painters, Pompeo Batoni and Anton Raphael Mengs.
These two artists had a monopoly of painting the portraits of visiting noblemen. We hope to return to this subject in a future issue of'his C;alendar. Sir
Thomas was writing to his father, Sir William Robinson.

The letter read»:

ROME. Aug: 9: 1760
Hond. Sir
You will be perhaps surprized that this Letter should be dated from Rome, when
in my last I said that a very few days would see me in Tuscany. But indeed ye hot
weather and the Regret one feels at ye thoughts of leaving this curious scene, made

me determine to stay here, till almost necessarily called away by ye magnificent
Diversions at Parma. After which I shall immediately go into Tuscany &. from
Leghorn to Genoa. This small alteration in my scheme will create about a fortnight or three weeks difference in the time of my leaving Italy.
I mentioned I remember having my picture d«ne by «ne «f ye great Masters
here. I have got acquainted with both and have seen in what the Merit of each
consists. The Virtuosi of Rome are divided about them, thn'
think that any Doubt
about their Excellency &. Qualities, is more owing tn Prejudice for or against their
Characters as Men than to any Equality or Rivalisting in their Works. Mr. Menx
is a German & can by no means degrade himself tn ye common Manner of thinking
nf ye Romans whereas Battoni who is their Countryman obtains by that means a
Preference which quais Painter one can not without partiality allow him. He is
besides of a very devout Exterior &. Appearance in this Prelatical world nnt an useless
Recommendation. There was some time ago another Painter na.med C«stangi,
Menx being asked his Opinion about him, & Battoni, gave I think as judicious a
decision, as Hannibal Carrache did between Guido & Domenichinn, for he said that
the Performance of Costangi resembled that of a bad Painter in a Gnnd Age, whereas
the others were like that of a good Painter in the Style of a bad Age. Whoever sees
their works will allow the truth nf this Judgment. Menx has just finished a very large
& Capital Picture for Mr. Hoare, the Subject is Cleopatra at the feet of Augustus &
this Picture united as much Good Drawing, expression, force without blackness, &
clearness without faintness as most Pictures I have ever seen.
I had lately an opportunity of pretending tn form some opinion between Menx
&. Battoni by being shewn by themselves, twn different Subjects which both have
treated. The one the Portrait of ye present Pope, the other an historical piece representing the parting between Hector &. Andromache. Besides the difference between
the Pictures, I perceived a great difference in the manner in which these painters
shewed them & in the particular things upon which they laid each laid the principal
stress. Battoni made one take notice how well the gold Lace was finished how trans-
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parent the I innen was, & complained of ye Difficulty & patience in getting thto'o
elaborate a performance. The likeness indeed was very perfect. Menx on the other
hand, who had neglected no Circumstance which could render his Picture compleat
in respect to the height of it's finished, did not however point out these Circumstances so circumstancially. He rather dwelt on the Effect of his whole picture, on
the Composition of it, it's force, & it's Digttity, none of which things the other with
all his accuracy had ever thought of.
I shall only make one
As to the Historical Picture of Hector & Andromache,
Distinction between them without entering into a detailed Account of them. Which
is, that Menx has drawn Hector Andromache & Astyanax within the Walls of Troy,
while Battoni's is il Signor Ettore, la Signora Andromache, & il fammillo Astyanax
on the Theatre in the Haymarket. This last picture however is doing for my Ld
Northampton. I just now recollect how impertinent however it is in me to intrude
upon you with these Observations when ye School of Athens at My Ld Northumberlands may be any day compased with the Counsel &, feast of the Gods in ye same
Gallery. I am even told that part of the former are coloured better than ye original.
You will think I have taken a very round about way of acquainting you with my
Reasons for choosing to be painted by Menx sooner than Pompeio but I thought
you would not be displeased to hear something of ye two Principal Painters of this
Place. It is with pleasure also I can inform you that many Students of our own Nation
give great hopes of their future skill, &. will some day be the means of justifying us
against the Reproach of having produced no Great Painters. The true reason of which
I find to be, that till twenty years ago we never sent any to Study here. For after all
the Antique I may say without prejudice, is the foundation together with Nature of
ye imitative Arts.

The letter concludes with the writer's wishes to members of his family and
the request that further letters shall be directed to him at Florence.
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