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CITY ART GALLERY RE-OPENING

The Pictures

WE Want

On the occasion of the reopening of the Art Gallery, a correspondent to
the I'orkshire Post asked, "Where are the pictures Ioe want," and then cited
Zhe Return of Persephone, Zhe Charge of the Greys, and other similar pictures of
subject interest. He then proceeded to ask "by what right any ofFicial or
committee act as the arbiters of taste ~ "
Both questions might have had deeper significance had they been justified,
but some of'the pictures mentioned were, and still are, on exhibition. But the
questions do raise points of interest in regard to Art Gallery policy generally
which recur so frequently that they are probably worth debating through the
medium of this magazine.
To deal first with the primary question, I feel that it is presumptuous for
any one person to assume that he can speak on behalf of any section of the
community in regard to taste in art. The tendency to regard one's own taste
as being shared by a large number of people is egotistical, to say the least.
Taste in art is a highly personal matter and it is doubtful whether even a
small group of people could be brought together whose tastes coincided
completely.
We know, of course, that many people prefer the story-telling type of
pictures to those which are expressive of some emotional reaction, or even
those which are primarily decorative. The reason for this is not hard to find.
Most people are more accustomed to using their eyes only to find the literal
interpretation of things. They seek only the intellectual explanation of all
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phenomena, so that when a picture tells a story like 7he Gharge of the Greys,
or depicts with accuracy some natural scene such as Zhe norwegian Fiord, the
intellectual response of the onlooker is immediate and little mental effort is
required. Such pictures make no demands on one's aesthetic faculties. That
kind of" liking" has nothing whatever to do with art-appreciation.
It is not
looking at pictures, it is reading a story, and the qualities which make a picture
into a work of art have not necessarily anything to do with what is depicted.
But we might reasonably assume that for many people the subject-picture is
the easiest to understand and, therefore, with those interested only in the
superficial aspect of pictures, the most popular.
Another conclusion that may be drawn from our critic's letter is that we
tend to like what we know. The pictures mentioned by him have been called
old favourites." They are indeed well known to Leeds people but by comparison with some pictures now on exhibition, they are of little merit as old
masters. F.~ en our correspondent might hesitate to regard them as being in
the same category as those by Rembrandt, Van Dyck, Rubens, Gainsborough,
Poussin or Cuyp, now on exhibition from the Dulwich Gallery, but these he
does not mention and one might assume that they are to him of less importance,
though they are in fact acknowledged as some of the world's greatest masterpieces. Familiarity with a picture is not a sound basis for judgment, any more
than is the accuracy of its execution or the interest of its subject matter.
Our critic's second question has a distinct bearing on the first. It is obvious
that, given the opportunity, he would be prepared to show the pictures he
likes whether or not by any universally accepted standards they were good or
bad. No individual or committee should set himself or itself up as arbiter of
taste particularly through the medium of a public gallery. The purpose of an
It exists to show the public what is best in art
Art Gallery is educational.
according to generally accepted standards. Its effectivenes in this direction
depends largely on the catholicity of its policy. Individual likes and dislikes
have to be subordinated as much as possible. It can be said, however, that
amongst those who make it their life's work to see and to study pictures, there
is a fairly general concensus of opinion about what is good. Vogues and
fashions there are bound to be by the very nature of things. Twentieth century
thought and environment demand different standards and the investigation of
different values from those of the nineteenth century and so on. But generally
speaking certain great works of art remain fairly constant. By their standard
lesser works are judged and valued in the light of contemporary ideas. It is
the duty of the Art Gallery to indicate these contemporary revaluations by
its exhibitions. It is also necessary that good art of any period or kind should
be exhibited whether liked or disliked by the director, the committee or the
public. If the Art Gallery is to fulfil its true purpose, those responsible for
its policy either in the building up of its permanent collection or the arrangements of its exhibitions, must show what is good according to contemporary
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standards. If personal taste dominates the policy completely, even though it
may be enlightened and instructed taste, there is always a danger of an unbalanced collection. If on the other hand, the taste is dictated by a public
which is uninstructed in art-appreciation, there is the even greater danger of
a gallery filled with pictures which have become popular or those which perform
no purpose in exercising the imaginations
or the minds of visitors. The ideal
is a rigorous and uncompromising
policy which ignores popular taste and
subordinates personal taste admitting only those things which by universal
standards are good of their kind. We do not refute the higher principles of
mathematics because we are only able to understand simple arithmetic; in
the same way we should not despise a work of art because it demands of us
more thought than we are prepared to give. The Art Gallery is the place
where people may become familiar with every kind of art. Its educational
function, though operative only in objects and not in words, must attempt to
be as impartial as, say, the Faculty of Mathematics at the University.
By
showing what is generally recognised as good art, we are silently educating
those who are prepared to take advantage of this civic amenity. Public taste
is bound to be influenced;
surely this happens in every sphere of education.
Our aim is enlightenment, our objective is the improvement of public taste
not by the imposition of what we like but by placing before the public what
we know to be good.

CHARLES RATCLIFFE BROTHERTON

Wc very greatly regret to record the death of
Charles Ratcliffe Brotherton who was Vice-President of
the Leeds Art Collections Fund, and a great benefactor to
the arts in Leeds. Mr. Brotherton was closely associated
with many of the City's finest acquisitions, including the
suite of chairs in the Long Gallery at Temple Newsam.
He was the most substantial
regular subscriber to the
Leeds Art Collections Fund of which he became a Life
Member in t 9g g and since then he has maintained regular
subscriptions representing an important proportion of the
Fund's yearly income.
Although in recent years he was not able to attend
meetings and functions, his moral as well as his material
help was always an incentive to those who supported anti
administered the arts in Leeds.
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PICTURES FROM THE WELLINGTON

GIFT

whether a more satisfying exhibition has ever been circulated
by the Arts Council than the eighteen pictures from the Wellington Gift. The
exhibition was shown at Temple Newsam House from July 23rd to August
2oth and during that period of twenty-nine days there were I3,359 visitors.
But one cannot measure the success or effectiveness of an exhibition in terms
of numbers. The popular exhibition which attracts thousands of visitors is
becoming all too frequent. In these there is usually too much to see in the
available time and one's attention is distracted from great masterpieces by
the desire to see everything.
The eighteen paintings in this exhibition were selected masterpieces from
the Apsley House collection, recently given to the nation by the present
Duke of Wellington. Every picture was worthy of careful study and prolonged
attention. Immediately on entering visitors soon realised its scope and instead
of attempting to do the exhibition, settled down to concentrate on individual
pictures. I know there were many people who went away with the profound
satisfaction of knowing individual pictures rather than having seen an exhibition.
One might wish that more such exhibitions will become available. For the
serious student the ideal exhibition is one great masterpiece, for the average
visitor eighteen such pictures is as much as he can see in the short time that he
spends in an exhibition.
Five paintings by Velasquez surely constitute a feast for anyone, but for
the more serious visitors 7he Water-Seller of Seville, the most famous of the
artist's early works, would alone have satisfied their appetites for more than
the month during which these pictures could be seen.

It

is doubtful

" "

English

Clocks

1600 — 1850

An exhibition of very different character and something of a diversion for
Temple Newsam was that of eighty-eight clocks illustrating the history of
English clock-making from about i6oo to r85o. The subject of horology is
one which has many devotees, but we understand that such a comprehensive
exhibition has never previously been arranged. We were extremely fortunate
in being able to bring together so many fine and authentic examples by
master clockmakers. Most of these, being in private collections, are rarely if
ever seen by the public. The exhibition introduced a new interest into Temple
Newsam and brought into the house many people from all parts of the country
who otherwise might never have come.
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TABLE CLOCK WITH DECORATIVE ORMOLU CASE
BY MATHEW BOULTON OF BIRMINGHAM

PAINTINGS

LENT BY FRANK PARTRIDGE AND SONS TO THE
EXHIBITION OF CLOCKS AT TEMPLE NEWSAM
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BY CROFT F. I 796

The subject of horology is scarcely relevant to the purpose of a museum of
decorative arts, but whilst clock construction and mechanism was the main
The
theme of the exhibition the clock cases were of considerable interest.
cases admirably illustrated the rise and fall of the quality of English cabinet
making. The utilitarian simplicity of the two long-case clocks by Ahasuerus
Fromanteel made about i66o are characteristic of the more austere age which
ended soon after the death of Oliver Cromwell and the restoration of the
monarchy. The more extravagant taste which followed during the remainder
of the i7th century was tracable in the walnut and marquetry cases of clocks
by Tompion, East, Knibb and other well-known makers. There were also
many fine examples of Georgian cabinet making with elegant mahogany cases
of the middle part of the i8th century, as well as ornate specimens which
characterized the age of George III and the Regency periods with the influence
of France strongly marked. The rapid degeneration from the i 8th century to
the middle of the igth was obvious, particularly in the long-case clocks which
became wider and more disproportionate in a comparatively short space of
time.
From this and the horological point of view, it proved a most interesting
exhibition and attracted i3,goo people in thirty-seven days.

Yorkshire

Artists'xhibition

It is ten years since the last exhibition of works by artists born, resident or
trained in Yorkshire was held in Leeds. Before the war it was a firmly established institution providing a shop-window for artists of all kinds connected
with the county. Its revival, now made possible by the reopening of the
Gallery, has been impatiently awaited by artists and public alike.
Nearly one thousand pictures, drawings
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S. D. Kitson
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SKETCHES AND DRAWINGS BY COTMAN
WILLIAM

WELLS

Cotman is better represented in the permanent collection of English watercolours than any other artist. This is largely due to the late Sidney D. Kitson,
who, as a member of the Library and Arts Sub-committee was closely associated
with the art gallery for twenty-four years and who also wrote in collaboration
with Mr. Pawson the scholarly introduction to the I927 guide to Temple
Newsam, the fullest account so far published of the Ingram family history and
the historical background of the house. An architect by profession, he was
keenly interested in archa..ology and all aspects of antiquarianism.
But it is
probable that he will be primarily remembered as the biographer of John Sell

Cotman.
Kitson's life of Cotman appeared in I937, the year in which he died, and
it is, and is likely to remain, the standard work on the subject. Although
distinguished works had been published by Laurence Binyon (Crome and Cotman,
I897), Paul Oppe (7he Water-Colour Drawings of john Sell Cotman, I923), and
H. Isherwood Kay, who edited the letters from Normandy for the fourteenth
and fifteenth annual volumes of the Walpole Society, there had been no
previous attempt to ~rite a full-length biography. It was, therefore, a pioneering work based on original research and very largely on unpublished documents
and sketches. It is, however, a very readable book and presents a vivid impression of Cotman's life and temperament.
But the biography was not the
only fruit of Kitson's interest. He had also acquired a very fine collection of
Cotman's work. Among the water-colours were A Uiew from Welton (I8o4),
Barnard Castle from 7oller Hill (I8og), 7he Harvest Field (I8o9), 7anp-Bwlch
(I824), A Wooded Park (c. I832-9); and there were also the splendid pencil and
sepia wash drawings, Domfront and Afountain of the Roule, Cherbourg, which
Cotman had worked up in I822 from pencil sketches made on the spot in
Normandy two years previously.
In quality this collection could not be
compared with the original Reeve collection. This numbered more than six
hundred water-colours and drawings illustrative of Cotman's best work in all
its periods, half of which passed to the British Museum and half to the Russell
Colman collection. The Kitson collection was rendered almost unique,
however, by virtue of its containing a very large number of works, many of
which possessed little or no aesthetic interest. These are the rough sketches,
notes, jottings or "memorandums"
which Cotman, ever ready with pencil
and sketch book, made throughout his life and often inscribed with scribbled
page 8
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THE HARVEST FIELD: A

JOHN SELL COTMAN

PASTORAL
BEQUEATHED BY S. D. KJTSON~ ESQ.)

The mansion in the background

(1782—I842)

1939

with whom Cotman had stayed in t8o5. The Kitson study
is Rokeby P ar,
k t h e h ome o f Jo h n Morritt
orri, w'
C tman >
contains a sketch for the two seated figures on the left (John Morritt and Cotman.

J

>'ollection

notes as to colour and sometimes signed and dated or otherwise identified.
Though very slight and sometimes almost indecipherable, these rough sketches
are important, for many contained the seed from which grew a masterly
water-colour or etching, and sometimes the same sketch was used many times,
over a number of years. The numerous versions of 7he Four Windmills, for
example, all seem to originate in a small sketch (g-in. by g~~-in.) which Cotman
made near Croyland shortly before his second visit to Yorkshire, and the last
version may have been made as many as twenty years later. Kitson must have
appreciated the importance of these drawings, both as a source of biographical
information and as a sidelight on Cotman's method of working, for he made
good use of them from both these points of view in his biography, where he
reproduced some of them side by side with the finished version of the same
subject. Eett's Hill, norwich, reproduced opposite page ro6 of the biography
and Chang Balk, Chelsea (opposite page t29) show how closely the finished
work was contained in the original sketch. In each case the composition has
been made more telling by minor alterations, but the main lines of the sketch
have all been preserved. Incidentally, it is of interest to note that before the
sketch inscribed Chany Walk, Chelsea came to light, the watercolour had been
misnamed Turickenham, Midday. Many of these sketches, on the other hand,
were probably never used again. In a letter to Dawson Turner, written during
the year before he died, Cotman confessed:
'tis as impossible to pass a
fine subject and not to book it as it is for a miser to pass a guinea and not to
pick it up." Certain subjects undoubtedly cast a particularly strong spell.
Boats and windmills were hoarded quite recklessly. But, however slight or
repetitive, any sketch by Cotman which came his way, Kitson mounted and
when possible annotated it, until at the end of his life the collection had risen
to a total of >gal sketches. By the terms of his will, these sketches, together
with a large number of etchings and lithographs by or after John Sell Cotman,
were to be placed on deposit in the City Art Gallery, Leeds, for a period of
ten years from January est, 1939, as a study collection, while their final destination was to be determined by the trustees appointed for that purpose. In
the summer of this year it was decided that the bulk of the collection should
remain in Leeds, but that certain museums and institutions should be given
the opportunity of selecting any of the sketches which could be shown to be
preliminary studies for finished works in their collections. Only twenty-one
drawings were, however, withdrawn in this way. The water-colours were
bequeathed to the gallery without any kind of stipulation.
Comparatively large as the Kitson collection of drawings by Cotman is,
it represents, of course, only a fraction of the drawings which he certainly
made during his life. Two years after settling in Norwich, he inserted a notice
in The XorfoM Chronicle of July 22nd, t8o9, advertising a collection of six hundred drawings which he was opening to the public on the plan of a circulating
library, and, according to Kitson, these six hundred drawing copies are but a
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JOHN SELL COTMAN (1782—1842)
s. D. KITsoN» I 989
Ci
portrait painter !1
One of two drawings which Cotman made of his wife. Cotman continued to be designated
in exhibition catalogues until I8o9. He also clid a number of pencil drawings for Dawson Turner's album o
portraits. A sketch of Cotman's youngest son, Alfred Henry, as a baby, is also in the study collection. It is
inscribecl: "Bottle, Jan. I4th, I822."

MRS. COTMAN

Pencil

It(

x 9 c. I8I7

GIVEN UNDER THE TERMs QF THE wILL QF THE I.ATE

part of the output of his first two years in Norwich. At this time Cotman was
twenty-seven years of age; and, although the circulating library was abandoned, he continued to make drawing copies for his private pupils in Norwich
and Yarmouth and later, for his students at King's College after his appointProfessor of Drawing. These drawing copies were marked
ment in t
with a progressive number and it is probable that the drawing called A 7hames
Boat, reproduced here, which is signed "J. S. Cotman, 2og3," is an example of
the sort of drawing he intended for this purpose. Many of them may be the
work of his two elder sons, Miles Edmund and John Joseph, both of whom
The sons'eputations have, however,
became distinguished water-colourists.
been completely overshadowed by that of their father, in whose manner they
both learnt to work so closely that it is often impossible to distinguish their
work from his. Thc two drawings dated June 2 t st, i 83 r. reproduced here,
which Kitson has pasted together on the same mount, both showing a view of
the Thames from precisely the same vantage point (probably Blackfriars
Bridge), are an interesting relic of the close association between Cotman and
In the summer of i83t they had spent their
his eldest son, Miles Edmund.
annual holiday sailing from Norwich to London, where, according to Kitson,
"they brought their boat above London bridge, and used it as a dormitory
while they sketched the city," and later sailed up the Medway to sketch the
shipping. While making these drawings, Cotman and Miles Edmund must
have been sketching side by side. Accident has preserved quite a number of
the rough sketches made on this trip, two of which, one inscribed I.ondan Dock
Dolphin
june 25th, 18yr, show that J.S.C. and M.E.C. were side by side
sketching another subject a few days later. On one of'he roughest of these
Breaking up the Old Cheshire (Ghester?) og
sketches Cotman has scribbled:
Hambro point Carlton House, a clue which Kitson seems to have taken up by
writing to a friend in the Admiralty, who replied: "There does not appear
to be any trace of a Cheshire in the Navy Lists at the period we want and if
there was a Chester she would probably have been broken up before the
On this occasion the
Napoleonic wars. So I'm afraid it's only a 'ell
written note left by Cotman failed to elicit any further information, but
Kitson's biography provides many instances where a sketch as slight as this
one proved a useful link in establishing a sequence of events or of places
visited. Cotman's inscriptions usually take the form of'olour notes, only a
few of the slighter sketches bearing a date or name of the place in which it
was made, so that Kitson had to depend very largely on his expert knowledge
of'otman's finished work, his letters, and such factors as watermarks and the
type of'ketching paper used, when sorting and annotating his collection.
Some of the sketches were made on the backs of etching proofs or anything
else which came to hand, such as a visiting card.
The Kitson collection includes examples of these sketches made at almost
all periods in Cotman's life his first years in London and his association with

83's
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ARTS CA
LEEDS CITY ART GALLERY
OPEN DAILY 10-30 to 6-30; WEDNESDAYS 10-30 to 8-30, SUNDAYS 2-30 to 5-0

To November

6

YORKSHIRE ARTISTS'XHIBITION
Revival of the exhibition held up to 1939, and abandoned owing
to the closing of the Gallery. It will now be held as a bienniel
exhibition open to all artists born, resident or trained in the county.

JANUARY 8 to
FEBRUARY 4, 1950

CHILDREN'S ART EXHIBITION

A National Exhibition of Children's Art organised by the Samlay
Pictorial including 272 pictures by boys and girls from 5 to 16
selected from a total entry of 47,000 submitted from all parts of
the country. This is the second exhibition of its kind to be held
and the exhibits have been chosen by a committee of experts.

PICTURE OF THE MONTH
OCTOBER

GEORGE ROMNEY
Sir Christopher

NOVEMBER

and Lady Sykes from Sledmere

FEDERIGO ZUCCHERO
A Family Group from Hovingham

DECEMBER

Hall

JUSTUS SUSTERMANS
Portrait of Ferdinando II dei Medick From the collection of the
Earl of Halifax now given to Temple Newsam House.

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING

From OCTOBER 19

SUNDAYS, 11-30 to DUSK

PICTURES FROM THE PFRMANENT
COL LECTION

A selection of 17th, 18th and 19th century paintings from the
permanent collection will be exhibited in the picture gallery rooms
during the winter months.

Pale 14

LEND AR
SOME YORKSHIRE EXHIBITIONS
OCTOBER
Hull, Ferens Gallery
Scarborough, Art Gallery
Sheffield, Graves Gallery
Sheffield, Graves Gallery
Batley, Bagshaw Gallery
Harrogate, Art Gallery
Doncaster, Art Gallery
Sheffield, Graves Gallery
Huddersfield, Art Gallery
Sheffield, Graves Gallery

York, Art Gallery
Scarborough, Art Gallery
Sheffield, Graves Gallery
Keighley, Museum

Society of Marine Artists
Dutch Women Painters and
needlework and lace
Richard Wilson
Stages in a Picture
Early English Watercolours
Byrom's Collection from Manchester
Classics of Literature illustrated by
Contemporary Artists
Three Centuries (1500-1800)
Huddersfield Camera Club
Master and Pupil
Indian Miniatures
Modern Trends
Graves Old Master II
Selection from the Royal Academy 1949

October to 22

October
October
October
October
October
October
October
October
October
October
October
October
October

I to 22
I to 31
7 to Nov. 30
8

to Nov. 9

15 to Nov. 6

15 to
15 to
17 to
19 to
22 to
22 to
22 to

Nov. 6
Nov. 29

29
D c.
Nov.
Nov.
Mar.

Doncaster, Art Gallery
Hull, Ferens Gallery

Harrogate, Art Gallery
Batley, Bagshaw Gallery
Huddersfield, Art Gallery
Sheffield, Graves Gallery
York, Art Gallery
Scarborough, Art Gallery
Sheffield, Graves Gallery

Federation of Townswomen's

Guild Exhibition

Doncaster School of Art and
Doncaster New Art Club
Gordon Craig Exhibition
Mediterranean and Near Eastern Embroidery
from the Victoria and Albert Museum
"A Theme to Lucifer" by Fay Pomerance
Huddersfield Art Society
College of Art Sketch Club
William Etty Centenary
Contemporary Art Society Exhibition
Sheffield Society of Artists

Nov. 5 to 12
Nov. 10 to Nov. 27
Nov. 12 to Dec. 3

Nov.
Nov.
Nov.
Nov.
Nov.
Nov.
Nov.

12 to
12 to
12 to
12 to
12 to

Dec. 4
Dec. 10
Dec. 10
27

Dec. 31
19 to Dec. 10
27 to Jan. 4

DECEMBER
Sheffield, Graves Gallery
Sheffield, Graves Gallery
Sheffield, Graves Gallery
Hull, Ferens Gallery

Doncaster, Art Gallery
Sheffield, Graves Gallery
Batley, Bagshaw Gallery
Sheffield, Graves Gallery
Sheffield, Graves Gallery

Heeley Arts Club,
Sheffield Photographic

Society
Christmas Pictures
Michael Ayrton Exhibition
Modern Trends
Exhibition of Still Life
Batley Painting Group
North West European Art
Garden Studies and Flower Pieces

Page Ig
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19
31
29 to Nov. 19

NOVEMBER
Hull, Ferens Gallery

8

Dec. I to Jan. 6
Dec. I to Jan. 5
Dec. I to Jan. 12
Dec. 3 to 31
Dec. 3 to Jan. I
Dec. 10 to Jan. 29
Dec. 14 to 31
Dec. 22 to Apr. 5
Dec. 30 to Feb. 26

)NI

OLD SOUTHWARK

BRIDGE

MILES EDMUND

COTMAN

(1811—1868);

JOHN SELL COTMAN

Pencil 4 x 6-s'nd 3]- x Ioz, 1831

(1782—18qg)

GIvEN UNDER THE TERMs QF THE wILL QF THE LATE s. D. RITSQN) 1939
1831".J. S. Cotman's sketch
The upper drawing is probably by Miles Edmund, Cotman's eldest son. Both drawings are dated "June Et,
is on two pieces of paper joined together and is inscribed: "Yellow, the only bit of col[our]

".

THE S. D. KITSON BEQUEST

[ronanued frornpa,n

ro]

Dr. Monro, the first and second tours in Wales, the visits to Yorkshire, the
three tours in Normandy, are all represented by a larger or smaller number
The earliest sketch (recently transferred to the Castle Museum,
Norwich) is also the earliest known drawing by Cotman. This is the sketch
of the river and the Devil's Tower at Norwich, dated July 3rd, i798, made
when he was a boy of sixteen shortly before leaving Norwich to become an
assistant to Rudolph Ackerman in London. The time spent in the house of
Dr. Monro is represented by several sketches, some of which indicate that he
also stayed at Dr. Monro's country house near Fetcham. When living in
Norwich and Yarmouth, Cotman appears to have made annual visits to London
and on these occasions he evidently made a point of visiting exhibitions and
of making rapid notes of the pictures which appealed to him. In i8o9, for
example, a sketch of Turner's Harvest Dinner, Eingston Bank indicates that he
visited Turner's private gallery, while similar sketches made in i8ig of pictures
by Ruisdael, Turner and William Havell would indicate visits to an exhibition
of "old masters" at the British Institution, the Royal Academy, and the
summer exhibition of the Water Colour Society. The picture by Havell at
the Water Colour Society was an object of general curiosity for it had been
rejected by the Royal Academy on the grounds that it was "too brightly
coloured." Cotman obviously disagreed, for he wrote on his sketch of the
Most splendidly coloured
picture:
trees very green
rich orange green—
tones vigorous.
The series of sketches which Cotman made during his first, second and third
tours in Normandy in the years i8i7, i8i8 and i82o acquire added interest
if they are looked at in conjunction with the letters which he wrote to his
wife and to Dawson Turner, his patron, from Normandy.
In these he made
an almost day to day chronicle of his movements.
His primary purpose was,
of course, to collect material for the large two-volume work on the Architectural Antiquities of normandy, which appeared in i822 with etchings by Cotman
and text by Dawson Turner; but his inveterate habit of sketching, stimulated
by foreign scenery, persons and customs, led him to make a number of rapid
sketches of things which he thought peculiar to the country, such as Normandy
carts and peasant costumes, and many of these found their way into the Kitson
collection where they fill two of the eighteen small solanders. A passage in
one of the letters shows that at one moment he was contemplating a second
work "on the picturesque scenery of this delightful country" but this was
never realized. After his return from Yarmouth to Norwich in i82g, however,
Cotman worked up many of his Normandy sketches, not only into water
colours and finished drawings, but into at least two oil paintings.
He also
experimented with coloured chalk drawings on toned paper, of which A
Timber Waggon in the Kitson collection, is an example.
normandy
A sketch
for this drawing, formerly in the collection of Sir Henry Theobald, is in the
Victoria and Albert Museum.

of sketches.
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After his visit to the Greta in the summer of I8otI, the period when the
most lyrical of Cotman's water-colours were produced, he wrote to Dawson
Turner:
My tour this summer has been confined to Yorkshire and Durham.
My chief aim has been colouring f'rom Nature, many of which (studies) are
close copies of that fickle Dame, consequently valuable on that account."
This is, however, the only occasion on which Cotman is known to have made
finished water-colours out-of-doors. On his three excursions to Normandy he
probably did not even take painting materials with him. For this reason, the
sketches are particularly important to the student of Cotman, and it should
not be forgotten that Kitson intended them as a study collection." As soon
as suitable accommodation has been provided at the Art Gallery, it is hoped
that they will be used for this purpose. Unfortunately, the war prevented this
scheme from being carried out in Ig3g.

"

"

YORKSHIRE ARTISTS'XHIBITION

It has

tcontinued from page
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been said that artists to-day are concerned more with the reassessment

of the revolutionary movements of the last fifty years than with finding new
forms of expression. If this is the true state of af'airs, then we might reasonably
expect to find some of the best principles of these movements being used to
real advantage. But with certain exceptions, this is not so. A large proportion
of the pictures and drawings submitted was concerned with slavishly following
the academic principles of a century or more ago. Impressionism, expressionism, cubism, surrealism, and all the other vital contributions to the visual
arts might never have been made.
It appears that there are more painters and draughtsmen than ever before.
This is no doubt due to the more general interest taken in the arts during the
last few years. But the percentage of dilettantish contributions was abnormally
high.
Without bias or favouritism (no names were revealed), the committee gave
due consideration to every work which showed sincerity of effort, honesty of
vision and technical ability. The result is a most varied but stimulating
exhibition which is a credit to the county. We only hope that in the autumn
of IggI we may have as many works to choose from and a more difficult task
of deciding between the very good and the good rather than the good and
the mediocre.
Page Ig

City Art Gallery Re-opening
PREVIOUS DEVELOPMENTS
The re-opening of the ground floor rooms and the Sam Wilson extension
of the City Art Gallery by Dr. Barnet Stross, M.P. on September 24th was a
notable event in the history of cultural developments in the city. Before rgflg,
when the Art Gallery was taken over for other and more immediate purposes,
The Art Gallery was
Temple Newsam House was completely undeveloped.
the only provision made for art collections in the city. Since its opening in
1888 no major alterations had taken place until i925 when the extension was
built to house the Sam Wilson bequest of pictures and porcelain.
The crisis of 1939 gave an opportunity for the development of Temple
Newsam, which might otherwise not have been possible. The main art collections from the city were taken there and most of the i7th and t8th century
paintings, together with the Chinese porcelain and other objects of decorative
art were integrated into the collections during the process of re-modelling.
These are now such an essential part of Temple Newsam that there is no
thought of bringing them back to the city. Such objects as have found a
sympathetic setting in the house will remain to make their contribution to
this fine museum of decorative arts.
Until i946 Temple Newsam provided Leeds with a most admirable art
centre. Its permanent collection was a constant source of enjoyment, and its
suite of picture gallery rooms proved ideal for the many outstanding exhibitions
held there. But Temple Newsam is five miles from the city centre and presented
obvious difficulties to people with only the occasional hour to spend on works
of art. A scheme had been approved before the war for the building of a
combined Art Gallery, Museum and Library but it was obvious that this
would not be put into operation for a number of years and that the existing
gallery would in the meantime have to serve its purpose.
In igg6 the upper rooms were redecorated and opened to the public. The
ground floor needed more serious attention and some reconstruction was
necessary. The central court was a wilderness of wasted space for art gallery
purposes. The ground floor of the extension offered no wall space for showing
pictures and was not entirely suitable for showcases.

The 5am Wi/son

Extension

The most pressing needs at the art gallery were suitable storage space,
suitable exhibition conditions for the fine collection of English water-colours,
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VIEW OF SAM WILSON EX'I'ENSION GROUND FLOOR
SHOWING CALLERY ADAPTED I'OR PICTURES

VIEW OF SAM WILSON EXTENSION GROUND FLOOR
SHOWING CASES OF ENGLISH POTTERY
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and a more satisfactory method of displaying the extensive collection of
English pottery.
By arrangement with the executors of the Sam Wilson bequest the ground floor
ot the extension was adapted for the display of pottery. Partition walls were
erected between the pillars on each side of the centre portion of the room.
Apertures were cut at regular intervals behind which were set display cases.
This gave a series of windows behind which the pottery collection could be
most admirably displayed. It also provided two fairly large areas for storage
behind the cases.
When, in iggp, Mr. T. E. Hollings bequeathed his large collection of English
pottery, it was on the understanding that a room would one day be devoted
to that subject and this reconstruction has made it possible. At present the
twelve cases contain fine examples, mostly from the Hollings collection. Six
of them show characteristic groups of r7th century slipware: English and
majolica; Astbury and Whieldon; white salt-glazed ware; 'scratch'lue and
stained-blue salt-glaze; and painted salt-glaze. The remaining six cases are
devoted to the various kinds of Leeds pottery. This is only a small section
from our vast collection but it may be changed from time to time. Eventually
the bulk of the collection will be stored in cupboards beneath the cases and
will be made available for authorised students to handle and examine.
Although for its size it may be regarded as the ideal pottery gallery, it may
at some time be required to serve some other purpose. With this in mind
screens were made to fit flush into the case apertures and a picture rail was
fitted at the top of the wall. The room can now be adapted within the space
of a few minutes for an exhibition of pictures, the cases being completely
obscured without being disturbed.
Furthermore, the room can be cut off
from the rest of the gallery by means of hinged walls which can be swung
across to close one end, thereby giving a room in which meetings and lectures
can be held.
The upper rooms of this extension are much the same as before the war.
A careful selection of pictures from the Sam Wilson bequest has been made
for the two rooms which have been redecorated. With the few pieces of
English and French furniture, the group of statuettes and the Gilbert fireplace,
this collection forms a most admirable period piece, a true reflection of Edwardian taste.

The New Ga11ery
The major structural alteration has taken place in the Central Court
which has always been a major problem at the Art Gallery. The central
portion of this room is fifty feet high and wholly unsuited to any art gallery
purpose, except perhaps that of a lecture hall. A substantial part of the room
on the north and east sides was at a lower ceiling level. These parts have
Page 22

VIEW OF NEW GALLERY FROM THE WEST
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VIESY OF NEW GALLERY FROM THE EAST

been cut off from the higher portion by the introduction of breeze walls,
thereby creating an entirely new L-shaped gallery
to which access has now
been made from the Vestibule. On the east side was a series of big windows
looking out on to one of the ugliest views in the city. These have been almost
entirely screened out by a flush wall, which leaves only the top portion of the
windows showing, and here the glass has been stippled. The new room has
practically no daylight, which makes it ideal for the exhibition of water-colours.
It also gives an additional four hundred feet of wall space.
For the first time since t939 people can again enjoy the very rich collection
of English water-colours belonging to the permanent collection. Many valuable
additions have been made to it during the last ten years, and many gaps have
been filled. One can now see characteristic examples of all the great masters
of the English water-colour school from Alexander Cozens to Wilson Steer.
There are one or two extremely important groups the seven examples of
R. Cozens among which is the magnificent Zrees above Lake JVemi, one of
his masterpieces;
the group of Varleys; the five Girtins; and, of course, the
fourteen of his best water-colours are
glory of this collection, the Cotmans
exhibited here.
This gallery, like the other, has been made adaptable for other purposes.
Behind the wall on the extreme north side large cases have been built in which
it will be possible to show costume groups. Since t939 it has not been possible
to show the Sanderson collection of t8th century costumes and accessories.
Now that it has been acquired for the city, selections will be made from it
from time to time and exhibited here.
The small room off the vestibule, known originally as the water-colour
room, now provides an admirable entrance hall to the new gallery. In it a
few carefully chosen exhibits can be isolated. At present it is the setting for a
small group of richly coloured modern paintings by Matthew Smith, Francis
Hodgkins, Graham Sutherland and Andre Derain, with bronzes by GaudierBrzeska, Jacob Epstein and Frank Dobson.

J.

The Central

Court

The main part of the central court is not normally open to visitors except
on request. It has yet to be redecorated but when complete it will be a valuable
asset to the gallery. The need for a lecture room has been obvious for a long
time. The central court provides the answer when the problem of acoustics
has been overcome. But another perhaps more urgent need is a room which
can be set aside for small exhibitions, particularly those by members of local
societies. The new policy of the Libraries and Arts Committee is to encourage
The new
all local cultural activities by providing the necessary amenities.
Civic Theatre will play an important part for drama and cinema. The new
Cookridge Street centre will provide studios, rehearsal rooms, meeting rooms
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The follotving

EXHIBITIONS

DORA GORDINE Recent Sculpture
NEW WORKS by The London Group
ALFRED STEVENS 150 Drawings
AUGUSTUS JOHN O.M., R.A. Paintings and

—

Drawings

—
—

WILLIAM SCOTT Recent Paintings
GORDON CRAIG Drawings and Engravings
JOHN PIPER New Pictures
MERLYN EVANS Imaginative Paintings
EDWARD BAWDEN Recent Water-colours

—

Paintings

by well-knou

n

have recently been held

The MICHAEL SADLER Collection
The HUGH WALPOLE Collection
The Art Collection of Sir W. ROTHENSTEIN
The HUGH BLAKER Collection
The I,OUIS FERGUSSON Collection

—
—
—
—

BATESON MASON Paintings
IVON HITCHENS Paintings
LUCIEN PISSARRO Memorial Exhibition
JEUNE PEINTURE Frantaise
Sir A MUNNINGS P.R.A.—
Paintings

British and French artists always on

view

and work rooms for local societies. The central court will be the natural venue
for the annual exhibitions of organisations such as the Leeds Fine Arts Club,
the College of Art, the Leeds Camera Club, the Leeds Arts Centre, etc. This
room should become a focal point of local art activity.

3

Further Development

Envisaged

The progress already made will ensure adequate provision for the general
public and to some extent for students. But a further development is required,
in the shape of a print room. Now that the valuable collection of Cotman
drawings from the Kitson collection has become the property of the city we
have the nucleus of a study collection. This can be augmented from the permanent collection with prints and drawings which are at present
crowded out."
Much more valuable material of this kind would undoubtedly be forthcoming
if a study room were started. It would also be a great inducement to students
of art at the University and the College to undertake practical research if
material were made available in this way. At present there are few study
collections outside the large national museums. In Yorkshire there is nothing
of the kind. Leeds has been given an excellent start to such a collection and
there is no reason why it should not be developed into an important aspect
of the gallery's greatly improved service to the community.

"
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DRAWINGS
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FINE MODERN PAINTINGS

IV.

Oil painting on canvas, 24 R 16 inches

R. SICKERT
Date about 1902
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